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The Accidental Palace owes the most to my wonderful mentors, 
Gülru Necipoğlu, David J. Roxburgh, Cemal Kafadar, and Ahmet A. Ersoy. 
A novice art historian could not have asked for a more inspiring group 
of scholars. Gülru Necipoğlu has always guided me back (and still does) 
to the historical roots of ideas, events, and spaces; that modernity is 
already there in the early modern is her most invaluable scholarly gift to 
me. David Roxburgh was and continues to be a steadfast source of aca-
demic support and encouragement, a dedicated editor, and an astounding 
well of information on nineteenth-​century cultural and literary history. 
In research, Cemal Kafadar impressed the pursuit of historical individuals 
who transcended their time, who either pushed the limits of convention 
or subverted it in unexpected ways. Tinted by biographical writing, also 
his doing, the nineteenth-​century Ottoman queen mothers and German 
landscapists of this book have all borne a touch of his finger of wonder. 
In the process of writing, I found an archival and intellectual companion 
in Ahmet Ersoy, always a step ahead and always generous in smoothing 
out my misguided sparks of thought. And without a doubt, in the early 
stages of this book, my most important bibliographical and linguistic 
buttress was András Riedlmayer.
	 Undertaking historical research that requires a lot of traveling is an art. 
With support from my advisors as well as Sue Kahn and William Granara 
at Harvard’s Center for Middle Eastern Studies (CMES), I was able to com-
plete preliminary research with a Frederick Sheldon Traveling Fellow-
ship, Damon Dilley Funds, and CMES summer grants. From 2014 to 2016 I 
found an academic home at Dumbarton Oaks as a William R. Tyler Fellow. 
Here not only chapters took shape and new avenues of research opened 
up, but, above all, brilliant colleagues became lifelong friends. I would 
especially like to thank my fellow Tylers, Nawa Sugiyama, Saskia Dirkse, 
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and Julian Yolles, as well as wonderful mentors Yota Batsaki, Anatole Tchi-
kine, John Beardsley, Sarah Burke Cahalan, and Linda Lott for making all 
of this possible at such a special place. The verdant Yıldız of this book car-
ries a lot of the gardens of Dumbarton Oaks in it.
	 The bureaucratic hurdles of research and access would make for a 
fine comic novel. The current and former members of the Yıldız Palace 
Foundation, Can Binan of Yıldız Technical University, İlona Baytar and 
Akile Çelik of Dolmabahçe Palace Museum, the archivists of the Presi-
dential State Archives, the librarians of the Istanbul University Library’s 
Rare Works Collection (most important among them Yasemen Akçay), 
and the research-​support team of the Topkapı Palace Museum (especially 
Esra Müyesseroğlu), all incredibly generous souls, have made the process 
easier—and even pleasurable. In Cambridge (MA) Julie-​Ann Ehrenzweig, 
Cecily Pollard, and Deanne Dalrymple were always there to provide the 
necessary watermarked, signed, and sealed letters to unlock both physical 
and archival doors. Shalimar Fojas White and Joanne Bloom at Harvard’s 
Fine Arts Library responded in milliseconds to copyright queries.
	 The book took its final shape during my postgraduate life in Cambridge 
(UK) and later at Rutgers–New Brunswick. I am especially grateful for 
the continued mentoring friendships of Polly Blakesley, Caroline van Eck, 
Elizabeth Key Fowden, Vicky Avery, Alyce Mahon, Donal Cooper, Helen 
Pfeiffer, Khaled Fahmy, Tamara Sears, Laura Weigert, Carla Yanni, Susan 
Sidlauskas, and Andrés Zervigón. The book’s final stages were supported 
by a Leverhulme Early Career Fellowship, Laura Bassi Grant, and depart-
mental support from Rutgers. In pursuit of this assistance, Neil Cunning-
ham and Geralyn Colvill have been unparalleled in their administrative 
wisdom.
	 Marisa Mandabach, Leili Vatani, Elena Papadopoulou, Farshid Emami, 
and Himmet Taşkömür lent their language expertise to translations of 
critical passages. Louise Woods, Mertkan Karaca, Murat Göktuna, and 
Murat Tülek have provided invaluable support on enhancing the book’s 
visual offerings and reference legibility. In times of need, I had the enor-
mous privilege of receiving critical last-​minute support from Selim Sırrı 
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Kuru, Nilay Özlü, Mehmet Kentel, Gizem Tongo, Melike Sümertaş, Erin 
Hyde Nolan, Buket Çoşkuner, and Bahattin Öztuncay.
	 Thanks are also due to Hilal Uğurlu, who always undertakes her own 
research with an eye to help mine and gave me the opportunity to present 
an early version of my research in my native language in an unbelievably 
productive forum in Istanbul in 2014. Similarly, much gratitude to Adam 
Mestyan, Toufoul Abou-​Hodeib, Mercedes Volait, Edhem Eldem, Nasser 
Rabbat, Günsel Renda, and Filiz Yenişehirlioğlu for organizing and chairing 
panels where they allowed me to introduce some of my preliminary find-
ings. Peter Christensen gave me the chance to share a glimmer of this book 
with the printed world so that I was able to claim a bit of the contested 
and coveted Yıldız for myself. I owe enormous thanks to Meredith Quinn, 
who understood and mollified all my frustrations as a new mother and a 
scholar-​to-​be and shared her motherhood wisdom with enviable grace.
	 At Penn State Press, Ellie Goodman championed what the manuscript 
had to say and delivered it to a wonderful team of bookmakers. I could 
not have wished for a better copyeditor than Keith Monley, whose level 
of professionalism and care even extended to correcting my mistakes in 
Turkish. Everything fell into place thanks to Brian Beer, Maddie Caso, Jen-
nifer Norton, and Laura Reed-​Morrisson, who streamlined the process.
	 I am eternally indebted to my friend and colleague Yavuz Sezer, 
in memoriam. If it were not for our mutual joy in trespassing Ottoman 
imperial haunts, I would never have discovered Yıldız. I hope that he 
would be quietly pleased to know that, in grief, I have relied on the sup-
port of a wonderful circle of his friends, who I am now lucky to call mine: 
Semra Horuz, Aslıhan Gürbüzel, Ümit Açıkgöz, and Murat Şiviloğlu have 
made the last stages of writing easier.
	 I am deeply grateful to my dear friends in Istanbul, Doruk Samuray, 
Yağmur Nuhrat, Ali Yazgan, Zeynep Tolun, Gizem Ünal, and Emrah Kavlak, 
who have always enlivened my often extended and difficult stays there. 
And to the Aras, Bayazıt, and İlter families I owe a lot for their stalwart 
presence in my family’s life through tremendous joy and devastating 
sadness.
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	 Thanks are due to friends who are family: Nadia L. Marx, the sis-
ter I never had, and Hakan Sandal-​Wilson, Jesse C. Howell, and Akif E. 
Yerlioğlu, the brothers I never had.
	 Above all, boundless gratitude goes to my incredibly supportive family: 
Tevfik Türker, my heroic, ever-​inspiring father; Pınar Türker, my resilient, 
“greatest” grandmother; Rodrigo Cerdá, my subunit; and Blanca and Jorge 
Cerdá, my generous, wise, and thankfully always rambunctious in-​laws.
	 All the worthwhile queries and delights that the reader derives from 
this book are dedicated to my mother, Selma Akkor, who unfortunately 
did not live to see the end result but during its making entrusted me 
with her immense willpower, so that I could see it through. I now have 
the privilege of sharing her unrelenting love and appreciation of creative 
worlds, ideas, and things with my children, Rui and Siro, hopefully for a 
lot longer than the time she and I were able to have together.


